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The portrait theme has been founded in a substantial investigation of early twentieth century modernist
practice. Cubist and expressionist artists have informed learners understanding of structure, colour and
expression. Conventions from contemporary practice have then been introduced to allow candidates to
integrate pattern and motifs from their own cultural milieu. A particular strength of the programme is the
range of media and techniques undertaken. The more successful submissions for this school have
integrated the pictorial aspects of each activity to build a strong sense of personal style and identity.



This programme begins with a classroom based still life exercise that clearly demonstrates the candidates’
ability to record information from subject matter. Cultural, landscape and graphic elements are
progressively introduced as learners acquire greater technical skills and conceptual understanding. A
range of artists from contemporary established practice have been made available to learners (Shane
Cotton, Rueben Patterson, Hemi Macgregor, Buck Nin). Each candidate has integrated a slightly different
combination of artist models based on their own preferences and pictorial ideas. Candidates have followed

a clearly defined developmental sequence that is sufficiently flexible to allow each to resolve their own
individual narrative and pictorial ideas.



This programme is founded in the contemporary practice of graffiti and alternative New Zealand and
international artists (Banksy, Mephisto Jones, Blaine Fontana, Barry McGhee, Juxtapoz Magazine). The
more highly placed submissions have modified and adapted the conventions of these models to clarify
their own ideas and imagery. This is particularly important where highly popular comic and graphic motifs
are employed. For merit and excellence candidates must move beyond visually referencing particular
im?g_es and begin to use the pictorial conventions of the artist and/or genre to develop their own unique
solutions.

This submission also demonstrates that alternative materials and processes (stencil, splatter, collage,
and/or spray paint) are entirely appropriate vehicles for demonstrating the fluent control of media and
techniques required for higher levels of achievement.



This still life approach provides ample opportunity for learners to fulfil the requirements of all three levels of
the standard. Candidates begin with a realistic foundation that references Morandi and clearly
demonstrates the ability to record information from subject matter. From this point analytical and
conceptual drawing strategies (Ben Nicholson) are used, such as spatial, material, and compositional
relationships. The range of drawing approaches is complimented by a variety of processes and
procedures that include both print and painting outcomes. The more successful submissions show facility

with subtle compositional decisions, as well as convincing control of a range of media application
techniques.









This sample is placed at the lower end of the achie  ved grade range.

The portrait pictorial proposition has been sustained throughout the submission although there is limited evidence of
the methods and ideas identified in early images being used to inform development in later compositions. This
results in an almost episodic effect where the relationship between works demonstrates a limited development of
ideas. To convincingly fulfil the developmental expectations of bullet point one, this submission needed to show a
clearer sequential relationships between works. This means that ideas, motifs, and/or technigues from early work
should be built upon and developed in subsequent work.

There is clear evidence of the use of established practice although the methods and techniques of these artist
models have not been convincingly understood or developed.

The recording of information from subject matter is consistent with the level six strands of the Visual Arts in the New
Zealand Curriculum for most works. This aspect of the standard becomes patrticularly pertinent when learners
undertake thematic projects where anatomy and/or perspective are integral to the success of the pictorial proposition.

A range of media and techniques (pencil, ink, paint, collage) have been used throughout the submission. The
appropriate use of some media (paint application, blending, control of edges) is also operating at the lower end of the
achieved grade range with reference to explanatory note one.
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This sample is placed in the middle of the achieved grade range.

The recording of information and appropriate use of a range of media (pencil and paint) is clearly operating at the
standard defined by the level six strands of the Arts in the New Zealand Curriculum. The application of flat colour can
be viewed as demonstrating limited control although in this case it is entirely appropriate and consistent with the
conventions of the established practice adopted by the candidate.

The conventions of artist's models have been used, rather than developed, in the candidate’s own work. In order to
advance to merit for bullet point two, the candidate would need to apply the stylistic features of the comics/graffiti
genre to the development of their own unique imagery.

The larger works on panel one and two can limit candidates’ opportunity to demonstrate the level of development of
ideas required for merit and excellence. Care should be taken when adopting this presentation strategy to ensure
that the works themselves are sufficiently successful to sustain the proportion of space they occupy. Care should
also be taken to ensure that larger works are adequately supported by the preceding developmental sequences.

12



13



14



15



This sample is placed in the middle of the achieved grade range .

Panel one shows that a wide range of media and techniques have been used to explore a variety of drawing and
compositional approaches. Alternative approaches include tonal, linear, perspective, spatial, transparency, colour
and abstract formal analysis. Selected aspects of this sustained investigation have been carried into developments
in both painting and printmaking mediums.

A variety of appropriate artist models have been used by the candidate. The folio begins with a Morandi to provide a
sound foundation in the conventional representation of observational and spatial techniques. From this point cubist
and abstract models are introduced to allow the candidate to explore formal modernist conventions.

The works on panel one show sufficient consistent control of the selected media to fulfil the requirements of bullet
point one for merit. Two particular works on panel two reveal a possibly random decision making aspect (top right,
middle left). This undermines the purposeful decision making required for merit in bullet point one.

The strength of the initial investigation and resolved images in the second half of panel two, are balanced by weaker
and less relevant works. This inconsistent degree of technical control and pictorial purpose is sometimes a feature of
achieved submissions in the middle of the grade range.
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This sample is placed at the high end of the achiev  ed grade range. Close to merit.

The control of media is at the level required for merit. However the decision making is not sufficiently purposeful to
fulfil the requirements of this aspect of bullet point one. The presenting of four large works on panel two, and the
tenuous links between the top and bottom works, has limited the folio’s potential to clearly demonstrate purposeful
decision making.

The candidate has clearly investigated a range of established practice (Shane Cotton, Reuben Patterson, and Hemi
Macgregor) rather than relying on a single artist's model. This provides greater opportunity for the folio to show the
development of techniques and conventions in the candidates own work. While this moves the submission into the
higher end of the achieved grade range, the limited continuity between works prevents the folio from advancing
beyond achieved. To move into the merit grade range the submission needed to a show a more defined pictorial
proposition by demonstrating that each work has been used to inform the subsequent development of the next
composition.

The highly successful final work at the bottom of panel two may sit comfortably within a merit level submission.
However to do so it would need to be supported by an appropriate developmental sequence that shows evidence of
a purposeful (systematically related) decision making process.
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This sample is placed at the lower end of the merit grade range. Close to achieved.

The majority of works demonstrate a merit level control of media and techniques although occasional weaknesses
are revealed as in the bottom sequence on panel one. The observation works on panel one achieve an appropriate
degree of spatial and perspective accuracy. This successful fulfilment of intended purpose is a characteristic of merit
level submissions.

A clearly defined pictorial proposal, with still life imagery to explore formal abstraction, has been identified early in the
developmental process and sustained throughout the submission. Ironically while this clarity of focus can be a
strength, too narrow a focus can also limit candidates’ opportunity to develop options within their own work.

Colour has been considered as a compositional device with the two works on the left of panel two using saturated
yellow, within a muted field of brown/grey, to define a central focal point. While this success has been recognised
and revisited, the folio does not sustain or develop other promising strategies which prevent it from being placed
more securely within the merit grade range.

The purposeful decision making is undermined by the more awkward work on the bottom left of panel two which is
somewhat overshadowed by the elegance and subtlety of the two right side paintings. e
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This sample is placed in the middle of the meritgr  ade range.

ThThis submission clearly demonstrates control in a range of media and technical processes including pencil, paint,
collage, shellac and woodcut, as well as exploring a range of early twentieth century expressionist portrait models.
While these models can often limit candidates’ opportunity to personally relate to the themes and ideas of the
practice, the introduction of pacific patterns and motifs has addressed this issue and allowed the candidate to engage
more fully with the subject matter.

A potential weakness of this submission is the possibly episodic nature of the large portrait solutions which do not
demonstrate clear development links between works. This prevents the submission from showing the integration of
ideas and techniques required for excellence. However the integration of Pacific motifs in each work on panel two is
considered to be sufficient development of the established conventions, and consistency of personal intent, to fulfil
the criteria at merit level.

The folio as a whole provides a clear sense of pictorial purpose. Throughout the submission the cultural portrait
theme is consistent with the major works being supported by anatomical and pattern studies. Although the
development is not linear or sequential, there is a clear shift between the research on panel one and the more
complex resolutions on panel two.
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This sample is placed in the middle of the meritgr  ade range.

This submission begins with conventional still life drawings that establish the thematic concerns of the candidate and
prove a high level of recording skills and control of dry media. Each subsequent work informs the image that follows
it in terms of the selection of subject matter, colour decisions, and development conventions from established
practice.

A range of media (pencil, ink, paint) have been used which a variety of techniques (blending, shading, layering,
wash, stencil). The candidate has maintained consistent control through all media and techniques.

This relationship between each work, and across the submission, is clear evidence of purposeful decision making.
While particular conventions from a range of artist models can be identified, these have been reconfigured in a
personal way by the end of panel two, which means they have been developed in the candidate’s own work.

To move into the excellence grade range this folio would need to present a more resolved clarification of ideas in the
final work. More consideration given to the placement of elements and/or attention to the surface quality of paint on
panel two may have strengthened the submission.
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This sample is placed at the high end of the merit grade range. Close to excellence.

This folio draws upon contemporary local and international models to form the foundation of a highly engaged and
inventive submission. The transcripts of artist’'s motifs on panel one have limited the candidate’s opportunity to show
the integration of established practice required for excellence. However the more personal adaptations on panel two
are sufficient development of established practice to fulfil the requirements of bullet point two for merit.

The final sequence of three works at the bottom of panel two is a strength of the submission with the potential for
excellence clarification. However the lack of supporting evidence, in terms of developmental imagery, partly
undermines this achievement.

The fluent control of the paint application on panel two is not sufficiently consistent to meet the expectations for
excellence in this standard. Although the conventions of comics/graffiti allow for a degree of grunge paint application,
the works on panel one show some potentially useful layering techniques that may have been developed and
clarified on panel two.
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This sample is placed at the lower end of the excel lence grade range. Close to merit.

A broad range of ideas are established on panel one and then clarified on panel two. The conventions of early
modernist abstraction are cohesively developed and resolved in the final works. However, the at times inconsistent
fluency with media, and narrow pictorial proposition, has prevented the sample from being placed more securely
within the excellence grade range. The candidate may have considered artists that utilise cultural, symbolic, or
metaphysical elements in their still life compositions. This strategy may enhance their opportunity to more securely
integrate conventions from established practice.

This sample is placed above the other submissions from this programme due the convincing decision making around
ideas pertaining to transparency, light, and the integration of foreground and background. There is no direct
repetition of ideas but rather each picture is evaluated to inform the subsequent development of the next
composition. The placement of shadows and white spaces in the final three works is seen as demonstrating a high
level of elegance and restraint.

The decision to present only four works on the final panel can, but not always, limit the submissions opportunity to
demonstrate the clarification of ideas and the integration of techniques and conventions from established practice.
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This sample has comfortably fulfilled the requireme nts for excellence.

This sample is an exemplary demonstration of a clearly defined pictorial proposition that has been researched,
developed, and resolved in a systematic and comprehensive way. The candidate begins with methodical
investigation of physiognomy that shows purposeful intent and fluency in recording information with dry media. The
theme of cultural identity is pursued through a variety of portrait subject and conventions. The final works on the
bottom of panel two show a fluent control of wet media and clearly communicate a particular cultural position that
synthesises a variety of contemporary pictorial practices.

Although some repetition is evident (three quarter face on the top right of panel one), the repeated image is used in a
significantly different technical or stylistic context in each work.

A strength of this submission is the obvious ownership and engagement exhibited by the candidate. Programmes
such as these, which allow learners to explore issues of personal and relevant significance, can often generate a
greater sense of depth and purpose.

The incorporation of cultural elements, or aspects that move beyond formal picture making properties, also enhance
candidates opportunity to fulfil the wider goals to the Arts in the New Zealand Curriculum.
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This sample has comfortably fulfilled the requireme nts for excellence.

A wide range of visual material is gathered, and technical investigations undertaken, on panel one. These are then
used to inform three successfully clarified solutions on panel two.

The fluent control of media is evident in every work on the submission.

Even with only three works on panel two the submission is a secure excellence. This is due to the complex nature of
each composition and the interconnected pictorial devices (curves, overlapping, spatial nuances, painting application,
colour values, flight, and horizon motifs) that build in terms of sophistication and conceptual resolution. The risk of
having only three works on panel two is also mitigated by the comprehensive developmental evidence on panel one.

The rich variety of imagery and compositional conventions places the sample at risk of presenting unrelated ideas
that do not clarify a defined pictorial proposition. However in this submission the candidate has sustained a strong
thematic intent defined by the coastal context, seabirds and waka.
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This sample has comfortably fulfilled the requireme nts for excellence.

This sample has drawn from a range of international and local artist models from within and possibly beyond the
comics/graffiti genre. The strength of this particular submission is the modification and adaption of artist models
(rather than imitation) and the sophisticated layering of media to build a rich surface quality.

A variety of thematic elements (birds, clouds, figures, text) have been collated, integrated, recombined and
regenerated with a sustained pictorial intent. This purposeful decision making is extended to colour values that are
successfully resolved in each work.

Intelligent connections are made within and between genres which constitutes a synthesis of methods and ideas from
established practice. The final works combine sub-culture imagery with conventional paint application techniques
(blending, modelling) to generate a strong personal style. This is characteristic of the integration of techniques and
conventions from established practice that defines excellence submissions.
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