NEW ZEALAND QUALIFICATIONS AUTHORITY
MANA TOHU MATAURANGA O AOTEAROA

NCEA Level 2 - Sculpture 2008

28 Pl w
m % & Fa.ﬂ
- . Do =i E LSl

pel = oEN










This submission is placed at the lower end of the achi eved grade range.

The body of work is founded on the relatively simple proposition of scale, materials, and environmental locations to
reconceptualise a given motif. This is treated mainly as a formal exercise with the properties of the materials
themselves providing the focus for development, rather than the potential symbolic or physiological aspects of the
subject itself being a significant concern.

This is particularly so on panel one where a variety of different materials and sites are explored in a methodology that
references the work of Andy Goldsworthy. These ideas are developed on panel two where metaphors for flight
and/or containment allude to potentially more complex and possibly political concerns. This higher order thinking
would be more convincing if the submission contained evidence of drawing and/or annotations that supporting
reasoning in this direction.

The submission uses a variety of materials and techniques appropriately to sustain a consistent development within
an identified thematic context. The relatively unsophisticated use of these materials, combined with a sense of
creative play rather than deliberate intent, places the sample at the lower end of the achieved grade range.

To be placed more securely within the achieved grade range the folio may have shown a more evaluative approach
to its own sculptural proposition. Clarification of specific ideas such as considering the appropriateness of materials
in context, or exploring the symbolic association with given forms, may have strengthened the submission. Greater
consideration may also have been given to the qualities of craft and control in the construction of sculptural solutions.












This sample is placed at the higher end of the achiev  ed grade range.

This body of work is largely based on the methods and ideas of Christo, although cinematic sequences and a
personal sense of humour are evident to a degree that the submission is beginning to demonstrate the extension of
ideas required from bullet point one of the criteria for merit. Unfortunately the narrative element introduced in the
final work on panel two is not sufficiently resolved to constitute the extension of ideas required for merit in this
standard. The reliance on a single or limited range of artist models can often limit candidates’ opportunities to
sufficiently extend ideas.

The wrapping convention, and object/background continuity, provides a procedural connection between the ideas on
panel one and two. However the more potentially significant human ideas in operation on panel two, such as loss of
identity, imprisonment, and/or absorption into environment, have not been signalled on panel one. A discontinuity
between the ideas generated on panel one, and those developed on panel two, can create an episodic relationship
that undermines the understanding of the systematic approach to developing ideas.

The use of materials and techniques is entirely appropriate to the sculptural genre and artist model used. The level
of craft and finish in each work supports the conceptual intention. The presentation of the submission also supports
the reading of the work with smaller images appropriately edited and positioned to support the solutions presented as
larger final works. These factors, combined with the willingness to advance the sculptural concerns in each work,
allow the sample to be placed at the higher end of the achieved grade range.
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This submission is placed at the lower end of of the merit grade range.

This submission uses assemblage, narrative and time-based conventions to investigate stereotypes of woman'’s role
in society and domesticity. This provides the candidate with a wide vocabulary of sculptural practices to explore a
thematic proposition that offers a wealth of opportunities for the extension of ideas. Founding a sculptural proposition
in a thematic, rather than technical approach, can lead to greater diversity and creativity of solutions. However care
needs to be taken with this strategy to ensure that the development of ideas employs a systematic approach to retain
a degree of stylistic and/or conceptual continuity.

The narrative sequences demonstrate sufficient understanding of appropriate sculptural processes, procedures,
materials and techniques to fulfil the requirements for merit in bullet point three of the criteria. Sequential (time-
based, performance, narrative) methodology can enhance the opportunity to demonstrate this understanding due to
the inherent planning and preparation required to generate successful outcomes within this sculptural convention.

The assemblage work in the top half of panel two make a limited contribution to the development of the primary
thematic concerns and prevents the submission from being placed more securely within the merit grade range.

The conceptualisation, management and production of the performance installations demonstrate an appropriate
understanding of the relevant established practice in this genre. The range of successful solutions proves that ideas
have been extended within the defined parameters of the thematic proposition.
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This submission is placed in the middle of the merit grade range.

A range of sculptural practices have been used in this submission to explore a clearly defined thematic proposition.
In each outcome, object, installation, and performance, the central precept of multinational global consumerism
becoming a new form of religion, or overwhelming/replacing traditional religions, is consistently communicated. The
clarity of this proposition provides coherence to the submission where it might otherwise become disjointed and
episodic.

The use of materials demonstrates an understanding of the physical and symbolic nature of found objects. Coke
cans have been chosen to represent consumerism in society, while the manipulated and fabricated forms reflect an
understanding of the particular properties and limitations of aluminium sheeting.

The candidate has referenced a range of artists including Michael Tuffery and possibly Fiona Hall, without relying
exclusively on a single model, or narrow range of practice. Instead the development of the body of work has been
ideas driven with appropriate established practice being identified throughout the development of the work to
continue the advancement of the thematic proposition.

The development of the ideas and sculptural enquiry, while not linear, is clearly systematic. While a linear sequence
is often governed by a clear evolution physical property such as materials, complexity or scale, this submission
moves back and forth between a variety of media and technical approaches. However the ideas are advanced
conceptually from small isolated comments about what we value in society on panel one, through to more
multifaceted global statements on panel two. This represents not only an increase in the candidate’s conceptual
ambition, but also a growing confidence in their use of sculptural language(s).
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This submission is placed in the middle of the excell ence grade range.

This submission demonstrates a deep understanding of contemporary practice to generate a body of work that
communicates issues of colonialism and conservation in sophisticated and multilayered ways. The use of a rabbit as
metaphor for cultural colonisation is cleverly extended through references to gang regalia and then regenerated
within the more subtle reference to the feather cloak.

This submission is full of ironic contradictions and parodoxes that contrast safety with violence, traditional with
modern, cute with ugly, male with female, and conventional with innovative. The abject fascination/repulsion
dichotomy of the rabbit kill/skinning (narrative performance sequence) is juxtaposed with the cute innocuousness of
the rabbit toy (sculptural object clothed in a gang patch) and then modified in the shock value skinned kiwi toy
sequence (installation). The multiple parallel readings for these works, together with the interrelated, regenerative
connections between works attest to the sophistication of the submission.

The submission demonstrates the purposeful understanding and use of a wide range of contemporary sculptural
practices including references to the early work of Michael Parekowhai and Jacqueline Fraser. Although the
methodology of the submission has its roots in the unexpected juxtaposition strategies of Dadaism. The challenging
and innovative content of the submission supported through a meticulous attention to production values and detalil
which clearly fulfils the facility requirements of bullet point three of the standard.
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This submission is placed in the middle of the exce llence grade range.

This body of works adheres to a highly systematic approach to examine the formal properties of sculptural materials,
drawing and objects. Ideas have been generated, developed, extended and regenerated through a process of
construction, deconstruction, reconfiguration and re-contextualisation of a simple teapot form. A high level of
fabrication is consistent, and necessary, with the formal technical proposition of the submission.

Each shift or development in processes, procedures, materials and techniques has been meticulously considered,
documented and executed. The sum of this highly critical and methodical progression of these formal concerns is a
submission that clearly demonstrates the clarification and regeneration of a depth of ideas within a tightly focused
sculptural concern. However it should also be noted that while formal properties may appear to be the driving
concern of the submission that references can be made to gender boundaries in the choice of forms and materials,
and to issues surrounding the animation of inanimate objects.

A range of artist influences including Julian Opie, Bill Woodrow, and Peter Robinson are identified at the beginning of
panel one. While the integration of ideas from these artists is clearly evident, other constructivist and installation
artists may also have an implicit influence on the development of ideas.

While the inclusion of key artists is a useful device for the assessment of submissions, care should be taken to
ensure that candidates do not feel the need to remain restricted to the conventions of artists identified early in the
developmental journey. The ability to integrate new artist influences at any stage in the investigative process can be
critical for providing candidates with the opportunity to regenerate a depth of ideas.
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